THE VICTORIANS AND  AFTER
a high level of artistic purity, and his errors are largely due to his determination to keep the reader's mmd alert
His religious scepticism, more apparent in his poetry than in his novels, was carried a step further by Hardy, who offered an at first somewhat timid public a complete disbelief in Christian dogma There is much to be said against his novels from the point of view of the craftsman, they are often lumbering in construction, and his prose is at some times wooden, though at others it achieves great beauty, but what his novels transmit is his integrity, the urgency of his tragic vision, and his complete acceptance of it It is this which makes his successful novels wholly satisfying as such, however much we may disagree with his standpoint and, although his structure is of a simple kind which hardly rises above the mere handling of the nairative, too often directed to an irony of accident But no doubts strike across his line of sight For him man was a creature doomed by an inexorable destiny, an idea he rams home by nearly always choosing to portray people of the peasant or yeoman classes, bound as such people are by the conditions of their lives It was for precisely the opposite reason, that they had to be able to move freely under the spur of their thought, that Meredith chose people of the upper middle class But the patterns Hardy's dignified and, in their restricted way, thoughtful victims make while working out the design, are full of pathos, sometimes serene, at others grimly comic, sometimes invested with an cxtiaordmary grandeur, even with a radiant beauty He is George Eliot developed with a ruthless logic His characters are even more than hers formed by their circumstances, however much they may rebel against them He is the first great tragedian in novel form, depicting man as the creature of an utterly indifferent Immanent Will; and he makes his reader share his profound sympathy with, his touching love of, the essentially human beings he portrays He was even less than Meredith concerned with the politics, the social conditions of his day, and from these two begins the severance of the novel as an art form from immediacies, a severance in some ways beneficial, but which has also been injurious. The artist need not be concerned with the activities of his
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